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IntroductionUrban Art: Creating the Urban with Art

Ulrich Blanché

���<YIHU�(Y[��.YHɉ[P��:[YLL[�(Y[��HUK�7\ISPJ�(Y[
In April 2016, Ilaria Hoppe and I received 73 international proposals from our call for papers: from researchers from 27 
countries and diverse academic backgrounds.  Our subject matter in this book, as does the conference, makes use 
VM�MV\Y�THPU�[LYTZ!�\YIHU�HY[��Z[YLL[�HY[��W\ISPJ�HY[��HUK�NYHɉ[P��.YHɉ[P�^HZ�UV[�V\Y�THPU�MVJ\Z�I\[�THU`�VM�[OL�H\[OVYZ�
PU�[OPZ�]VS\TL�KLHS�^P[O�Z[YLL[�HY[�HUK�NYHɉ[P��<YIHU�HY[�OHZ�ILJVTL�HU�HY[�THYRL[�[LYT��HZ�1VOHUULZ�:[HOS�Z[H[LZ�PU�
[OL�ÄYZ[�LZZH`�VM�[OPZ�]VS\TL��)\[��HZ�0SHYPH�/VWWL�^PSS�L_WHUK�VU�PU�[OL�ZLJVUK�WHY[�VM�V\Y�PU[YVK\J[PVU��\YIHU�HY[�HZ�
H�[LYT�JHU�L_JLLK�ZLSM�H\[OVYPaLK��VM[LU�PUKVVY�Z[YLL[�HY[�HUK�NYHɉ[P�
0[� ZLLTZ� [OH[�LHJO�H\[OVY�OHZ�H�KPɈLYLU[�\UKLYZ[HUKPUN�VM� Z[YLL[�HY[��NYHɉ[P�� \YIHU�HY[�� HUK�W\ISPJ�HY[��;OLYL�HYL�
[LUKLUJPLZ��OV^L]LY�� [V�KPɈLYLU[PH[L�IL[^LLU� [OL� [LYTZ��:[YLL[�HY[� PZ�VM[LU�TVYL�WPJ[\YL�IHZLK�HUK� [YPLZ� [V� YLHJO�
H�NLULYHS�H\KPLUJL��3PRL�NYHɉ[P�� P[� PZ�\Z\HSS`� PSSLNHS�VY�ZLSM�H\[OVYPaLK��.YHɉ[P�JV\SK�YHUNL�MYVT�OPZ[VYPJHS�NYHɉ[P� �PU�
7VTWLPP�� SH[YPUHSPH��ZJYH[JOPUNZ� PU�TLKPL]HS�JO\YJOLZ��L[J��� [V�JVU[LTWVYHY`�NYHɉ[P� �Z[`SL�^YP[PUN��VY� Q\Z[�HIV\[�HU`�
PSSLNHS�HJ[P]P[`�PU�\YIHU�W\ISPJ�ZWHJL�PU]VS]PUN�ÄYZ[�HUK�MVYLTVZ[�[OL�^YP[PUN�VM�^VYKZ�VY�SL[[LYZ��<YIHU�(Y[�PZ�[OL�SLNHS�
HUK�VY�PUKVVY�]HYPHU[�VM�Z[YLL[�HY[�HUK�NYHɉ[P��<YIHU�HY[�HUK�Z[YLL[�HY[�HYL�HSZV�YLSH[LK�[V�WLYMVYTHUJL�HJ[P]P[PLZ�HUK�
\YIHU�KL]LSVWTLU[��NYHɉ[P�PZ�UV[��7\ISPJ�HY[�\Z\HSS`�JVTLZ�PU[V�ILPUN�̂ P[O�W\ISPJ�TVUL �̀�JVTT\UP[`�PU]VS]LTLU[��HUK�
it is usually sanctioned.
:[PSS�TVZ[�YLZLHYJOLYZ�\UKLYZ[HUK�Z[YLL[�HY[�HUK�NYHɉ[P��I\[�HSZV�\YIHU�HY[��HZ�V\[KVVY�HY[�WYHJ[PJLZ��MVYTLY��Z[YLL[�
HY[PZ[Z�VY�NYHɉ[P�^YP[LYZ�KV��:[YLL[�HY[��NYHɉ[P�HUK�\YIHU�HY[��OV^L]LY��JHU�HSZV�IL�[LYTZ�V\[SPUPUN�H�JLY[HPU�]PZ\HS�Z[`SL�
(like Baroque can be a style) and are understood more and more this way. Practitioners who never worked illegally or 
ZLSM�H\[OVYPaLK�VU�[OL�Z[YLL[Z�TPNO[�JYLH[L�\YIHU�HY[��UHTLS`�HY[�¸PU�[OL�Z[`SL�VM¹�HUK�TLKPH�RUV^U�MYVT�NYHɉ[P�HUK�
street art: without location, without illegality, but for instance with stencils, with spray cans, on urban furniture, car 
wrecks, pieces of walls, removed doors, trash cans, etc.
-\Y[OLYTVYL��\YIHU�HY[��NYHɉ[P��HUK�Z[YLL[�HY[�JHU�IL�H�WLYPVK��SPRL�)HYVX\L�JHU�IL�H�WLYPVK��[OH[�TPNO[�IL�V]LY��VY�UV[��
as various researchers pointed out in 2016, for instance Alison Young at the Street Art & Philosophy conference in New 
York, Christian Omodeo at the Urban Creativity conference in Lisbon and Raphael Schacter on hyperallergic.com.
0U�[LYTZ�VM�HY[PZ[Z��Z[`SL��HUK�WLYPVK��Z[YLL[�HY[�VY�Z[`SL�^YP[PUN�NYHɉ[P�KVLZ�UV[�KPɈLY�MYVT�V[OLY�HY[�[LYTZ��Z\JO�HZ�
)HYVX\L�VY�PTWYLZZPVUPZT��7\ISPJ�HY[�VY�NYHɉ[P��HUK�[V�H�JLY[HPU�L_[LU[�HSZV�Z[YLL[�HY[��JV\SK�IL�¸[PTLSLZZ¹�HZ�^LSS��HU�
alternative art history as these phenomena existed in variations in all times and places.

���:[YLL[�HY[�YLZLHYJOLYZ�HUK�[OLPY�IHJRNYV\UK
4VZ[�YLZLHYJOLYZ�^OV�HWWSPLK�MVY�V\Y�\YIHU�HY[�JVUMLYLUJL�OHK�H�IHJRNYV\UK�PU�HY[�OPZ[VY �̀�HY[�HUK�KLZPNU�VY�HUK�
^LYL�HY[PZ[Z�J\YH[VYZ�VY�ZWLJPHSPaLK��MVY�PUZ[HUJL��PU�Z[YLL[�WOV[VNYHWO`�VY�WLYMVYTHUJL�Z[\KPLZ��;OL�ZLJVUK�IPNNLZ[�
group came from architecture and design, urban planning, metropolitan studies or (urban) geography. Sociologists or 
social anthropologists formed the third group; some had studied art and cultural sciences, cultural studies or cultural 
anthropology. Other researchers had a background in media studies, psychology, philosophy, political sciences or 
Asian studies.
The reason why so many art historians (17) applied might be that we, as art historians ourselves, organized this 
JVUMLYLUJL�PU�HU�HY[�OPZ[VYPJHS�JVU[L_[��0�Z\WWVZL�V[OLY�HJHKLTPJ�\YIHU�HY[�Z[YLL[�HY[�JVUMLYLUJLZ�TPNO[�H[[YHJ[�TVYL�
sociologists or anthropologists or more philosophers, such as the Street Art and Philosophy conference in New York 
in 2015. Other street art researchers (not in our sample) have academic backgrounds for instance in criminology, law 
or in modern languages.
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���;LUKLUJPLZ�PU�V\Y�<YIHU�(Y[�7YVWVZHSZ
0[�^HZ�PU[LYLZ[PUN�[V�YLHK�[OYV\NO�[OL�KPɈLYLU[�\UKLYZ[HUKPUNZ�VM�[OLZL�MV\Y�RL`�[LYTZ��\YIHU�HY[��Z[YLL[�HY[��W\ISPJ�
HY[��HUK�NYHɉ[P��8\P[L�H�ML^�YLZLHYJOLYZ�\ZL�[OLZL�[LYTZ��VY�ZVTL�VM�[OLT��PU[LYJOHUNLHIS`�HZ�PM�[OL`�OHK�[OL�L_HJ[�
ZHTL�TLHUPUN��4HU`�YLZLHYJOLYZ�JVTTVUS`�\ZL�¸NYHɉ[P�HUK�Z[YLL[�HY[¹�HZ�H�WHPY��I\[�ZLLT�[V�RUV^�HJRUV^SLKNL�
KPɈLYLUJLZ��ZPTPSHYP[PLZ�HUK�PU[LYZLJ[PVUZ��WLYZVUHS��Z[`SPZ[PJ��OPZ[VYPJHS��HUK�PU[LU[PVUHS���4VZ[�\UKLYZ[HUKPUNZ�OH]L�PU�
common that all these practices happened outdoors or are inspired by outdoor practices.
8\P[L�H�ML �̂� PUJS\KPUN�[OL�H\[OVY�VM�[OLZL�SPULZ��KPɈLYLU[PH[L�IL[^LLU�SLNHS�HUK�PSSLNHS�HJ[P]P[PLZ��VY�HZ�0�JHSS� P[!�ZLSM�
authorized). As concepts of style, all of these terms could be used in a legal and institutional context as well. Each 
JV\SK�IL�HU�\TIYLSSH�[LYT�VY�H�Z`UVU`T�MVY�H[�SLHZ[�[^V�V[OLYZ��6M[LU�NYHɉ[P�PZ�HZZ\TLK�[V�IL�UVU�SLNHS�HUK�W\ISPJ�HY[�
legal. City planning, (non-)institutional actions, performance art in public spaces and ephemeral urban interventions 
HYL�VM[LU�JVUZPKLYLK� [V�IL�\YIHU�HY[�HZ�^LSS��UV�TH[[LY� PM� PSSLNHS�ZLSM�H\[OVYPaLK�VY� PUZ[P[\[PVUHS��:VTL�YLZLHYJOLYZ�
consider carnivals, museum-scapes, art biennales or other art events in the city, psychogeography and urban walking, 
protest camps or urban archaeology forms of urban art.
The name of Über-street-artist Banksy appeared in more than 10 percent of all submissions, Shepard Fairey in 4 
percent. More than 10 percent of all proposals were monographic. Artists, wanted to talk about their own work. Nearly 
10 percent were interested in speaking about street art in their home country or city.

���;OL�WHWLYZ�PU�[OL�JVUMLYLUJL�ZLJ[PVUZ
In the 16 papers and two introductions in this volume, there are nearly as many understandings of urban art, street art, 
W\ISPJ�HY[�VY�NYHɉ[P��HS[OV\NO�UV[�L]LY`VUL�KLÄULK�^OH[�[OL`�TLHU[�I`�[OLZL�[LYTZ��/V^L]LY��MYVT�[OL�JVU[L_[�[OLPY�
understanding of these terms is often obvious.

a) Section 1: Public or Urban Art? On Terminology
In our CFP, the topics Urban or Public Art? About Urban Art Research (Terminology, history of the core concepts) 
H[[YHJ[LK�[OL�ZLJVUK�NYLH[LZ[�U\TILY�VM�HSS�HWWSPJHU[Z��0[�MVYTLK�[OL�IHZPZ�VM�V\Y�ÄYZ[�JVUMLYLUJL�ZLJ[PVU�7\ISPJ�VY�
Urban art? On Terminology.

1VOHUULZ�:[HOS�PZ�[OL�ÄYZ[�HY[�OPZ[VYPHU�^OV�^YV[L�HJHKLTPJ�IVVRZ�VU�NYHɉ[P�HUK�Z[YLL[�HY[�PU�.LYTHU �̀�PU�[OL�� ��Z��
0U� OPZ� LZZH �̀� :[HOS� KLZJYPILZ� [OL� OPZ[VYPJHS� KL]LSVWTLU[� MYVT� NYHɉ[P� [V� Z[YLL[� HY[� [V� \YIHU� HY[� HUK� WVPU[Z� [V� [OL�
PUJVUZPZ[LUJPLZ�PU�[OL�\ZHNL�HUK�TV[P]H[PVUZ�[V�\ZL�[OLZL�KPɈLYLU[�[LYTZ�ZPUJL�[OL�� [O�JLU[\Y �̀�7LKYV�:VHYLZ�5L]LZ�
MYVT�3PZIVU��H�NYHɉ[P�WPVULLY�PU�7VY[\NHS����ZWHYR�WS\N�VM�[OL�<YIHU�*YLH[P]P[`�UL[^VYR����^OV�[\YULK�[V�YLZLHYJO�HUK�
W\ISPZOPUN�HIV\[�Z[YLL[�HY[�HUK�\YIHU�JYLH[P]P[ �̀�KPZJ\ZZLK�[OL�KPɈLYLUJLZ�IL[^LLU�\YIHU�HUK�W\ISPJ�HY[��-PUUPZO�Z[YLL[�
art researcher and street art in “Asia” expert, Minna Valjakka, opted to use the term “urban creativity” and the value of 
non-art instead of discussing street art, urban art, and public art in an art context.

b) Section 2: Digital Media & the Urban (Art)
The largest number of proposals dealt with New Media (Internet and social media in the production and reception of 
urbanity). It formed the basis for our second section entitled Digital Media & the Urban (Art).
3HUKZJHWL�HYJOP[LJ[�HUK�\YIHU�KLZPNULY�4LS[LT�:LU[�YR�(ZPSKL]LJP�W\YZ\LK�OV^�ZWLJPÄJ�PKLU[P[PLZ�VM�TLL[PUN�WSHJLZ�
HYL�JOHUNPUN�PU�HJJVYKHUJL�^P[O�ZVJPHS�TLKPH�PTWHJ[��LZWLJPHSS`�;̂ P[[LY��HUK�OV^�TVIPSL�JVTT\UPJH[PVU�PZ�YLKLÄUPUN�
urban design theories. Katja Glaser shared one chapter of her German Ph.D. thesis “Street Art & Neue Medien” (2017) 
in which she investigated the mutual interactions of street art and new media technologies. In her paper, Glaser 
discussed QR codes and digital archiving practices in street art.
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Italian street art researcher Marco Mondino1 described street art as an interdisciplinary object, a language of urban 
visual culture that is important to study through an integration of theories and tools about media studies and a 
semiotics perspective. Art historian Annette Urban analyzed some examples of (institutional) media art from the 1990s 
and from today. She concluded that similar issues occurred regardless of recent digital mobile media and that the 
dialectics of de- and reterritorialization are a valuable analytical tool for urban media art in general.

J��:LJ[PVU��!�(ɈLJ[�
�7LYMVYTHUJL
The topics Performativity (Action and reception by moving in the urban space) and Emotions and the City formed our 
[OPYK�ZLJ[PVU�(ɈLJ[�
�7LYMVYTHUJL��0U�(NUPLZaRH�.YHSPǉZRH�;VIVYLR»Z�¸(Y[�VM�:LYLUP[ �̀�(LZ[OL[PJ�-\UJ[PVU�VM�/\TVY�
in Street Art,” the author states that even very activist street art usually uses laughter as a weapon. With the help of 
O\TVY��[OPUNZ�^L�HYL�HMYHPK�[V�ZLL�PU�[OL�W\ISPJ�YLHST�HYL�\UJV]LYLK��:\ZHU�/HUZVU»Z�LZZH`�¸:[YLL[�(Y[�HZ�7YVJLZZ�
HUK�7LYMVYTHUJL!�;OL�:\I]LYZP]L�º:[YLL[ULZZ»�VM�=PKLV�+VJ\TLU[H[PVU¹�KPɈLYZ�MYVT�[OL�VYPNPUHS�WHWLY�ZOL�NH]L�^P[O�
Danny Flynn at the conference “The Active Role of the Viewer in Urban Art: From Reception to Material Engagement.” 
/HUZVU»Z�JOHW[LY�LTWOHZPaLZ�[OL�YVSL�VM�Z[YLL[�HY[PZ[Z»�]PKLVZ�HZ�WLYMVYTHUJL�HUK�HZ�H�TVYL�H\[OLU[PJ�̂ H`�[V�[YHUZMLY�
[OL�Z[YLL[� PU[V�HU� PUKVVY�HY[�ZWHJL��,SPZHIL[O�-YPLKTHU�HUK�(SPH�9H``HU�NH]L�H�WHWLY�VU�¸9L�=PL^PUN�1LY\ZHSLT!�
Political Art Interventions in Occupied East Jerusalem.” The authors discuss the political potential of participatory 
urban art interventions in the contemporary context of occupied East Jerusalem.

d) Section 4: Territories
7L[LY�)LUN[ZLU�]PZ\HSS`�HUK�JVU[L_[\HSS`�HUHS`aLK�ZVTL�ZP[L�ZWLJPÄJ�Z[YLL[�HY[^VYRZ�I`�:WHUPZO�HY[PZ[�0ZHHJ�*VYKHS�
[OH[�HKKYLZZ�OV^�O\THUZ�YLSH[L�[V�UH[\YL� PU�HU�\YIHU�LU]PYVUTLU[�HUK�OV^�ZP[L�ZWLJPÄJ�Z[YLL[�HY[�TPNO[�OH]L�HU�
impact on our perception of nature. Jovanka Popova discusses participation in democratic regimes and where art 
practices in urban public space can exceed traditional, institutional boundaries.
(S[OV\NO�^L�KPK�UV[�TLU[PVU�NYHɉ[P� PU�[OL�*-7��H�ML^�WYVWVZHSZ�KLHS[�L_JS\ZP]LS`�^P[O�NYHɉ[P�� 0U�[OLZL�WYVWVZHSZ��
NYHɉ[P�TLHU[�LNV�Z[`SL�^YP[PUN�NYHɉ[P�PU�[OL�<:�(TLYPJHU�Z[`SL�ZPUJL�7OPSHKLSWOPH�HUK�5L^�@VYR�PU�[OL�SH[L�� ��Z��
6\Y�HWWSPJHU[Z�^LYL�UV[�YLMLYYPUN�[V�OPZ[VYPJHS�NYHɉ[P�PU�7VTWLPP��UV[�IH[OYVVT�NYHɉ[P��SH[YPUHSPH���VY�NYHɉ[P�HZ�TVYL�VY�
SLZZ�ZWVU[HULV\Z�VM[LU�WVSP[PJHS�TLZZHNLZ�VU�[OL�Z[YLL[��^OPJO�HYL�H�WHY[�VM�Z[YLL[�HY[�HUK�NYHɉ[P�YLZLHYJO��[VV��/LUYPR�
>PKTHYR»Z�JVU[YPI\[PVU�HIV\[�NYHɉ[P�I`�MVV[IHSS�Z\WWVY[LYZ�PU�V\Y�JVUMLYLUJL��]VS\TL��JHU�IL�ZLLU�PU�[OPZ�JVU[L_[��
These supporters do not have to have a style-writing background. They usually do not have to have an art background 
either; they are more than spontaneous messages, often quite organized and interested in spreading their message 
^PKLS �̀�3PRL�Z[YLL[�HY[PZ[Z��[OL`�ZWLHR�[V�H�NLULYHS�W\ISPJ�VY�SPRL�NYHɉ[P�̂ YP[LYZ�[V�H�JLY[HPU�WLLY�NYV\W!�V[OLY�Z\WWVY[LYZ�

e) Section 5: Urban Imaginary & The City
(YJOP[LJ[\YL�HUK�*P[`�7SHUUPUN��4LKPHSPaH[PVU�VM�HYJOP[LJ[\YL�HUK�HS[LYUH[P]L�MVYTZ�VM�\YIHU�KLZPNU�JP[`�WSHUUPUN��PZ�
the last section Urban Imaginary & The City. Johanna Elizabeth Sluiter opened this panel with her paper “‘The Man In 
;OL�:[YLL[»�:OHKYHJO�>VVKZ�
�[OL�7YHJ[PJL�VM�,]LY`KH`�(YJOP[LJ[\YL�HUK�<YIHUPZT�¹�7VZ[^HY�\YIHU�WSHUULY�>VVKZ�
used urban structures like stems, webs and bazaars in his texts and his architecture and was geared to care more 
HIV\[�WLKLZ[YPHUZ�HUK�Z[YLL[Z��SLZZ�HIV\[�JHYZ�HUK�YVHKZ��7HTLSH�*��:JVYaPU»Z�JOHW[LY�¸<YIHU�(Y[�HZ�H�3HIVYH[VY`���
5L^�(WWYVHJOLZ�[V�(YJOP[LJ[\YL�HUK�*P[`�7SHUUPUN¹�KLHSZ�^P[O�UL^�HWWYVHJOLZ�I`�[OL�\YIHU�HY[�JVSSLJ[P]L�6ɉJL�MVY�
:\I]LYZP]L�(YJOP[LJ[\YL��VZH���9LUtL�;YPIISL»Z�LZZH`�̧ -YVT�<YIHU�0U[LY]LU[PVUZ�[V�<YIHU�7YHJ[PJL&�(U�(S[LYUH[P]L�>H`�
VM�5LPNOIV\YOVVK�+L]LSVWTLU[¹�KPZJ\ZZLZ�\YIHU�PU[LY]LU[PVUZ�HZ�UL^�MVYT�VM�\YIHU�KL]LSVWTLU[��YLÅLJ[LK�PU�[OL�
recent win of the Turner Price in 2015 by radical young architects group Assemble.
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f) Section 6: Networking Panel
(U� PU[LYUH[PVUHS� JVUMLYLUJL� PZ� HSZV� H�NYLH[� VWWVY[\UP[`� [V�TLL[� YLZLHYJOLYZ� HUK�WYHJ[PVUPLYZ� MYVT�KPɈLYLU[� Z[YLL[�
HY[�� NYHɉ[P� VY� \YIHU� HY[� IHJRNYV\UKZ�� -YVT�/LYL� [V� -HTL�7\ISPZOPUN� MYVT�)LYSPU� JVU[PU\V\ZS`� Z[HNL�� J\YH[L� HUK�
collaborate with international Urban Art and Hip Hop projects around the world since 2008. Their founders Akim Walta 
HUK�+VU�2HYS�ZWVRL�HIV\[�[OLPY�^VYR��:[YLL[�(Y[�
�<YIHU�*YLH[P]P[`�PZ�H�UL[^VYR�VM�PU[LYUH[PVUHS�Z[YLL[�HY[�HUK�NYHɉ[P�
researchers founded in Lisbon in 2014. Members Ilaria Hoppe and Ulrich Blanché gave a short introduction about the 
network, its aims and possibilities.
In her essay Yasha Young, director and curator of Urban Nation, informs about the development and the goals of the 
forthcoming Urban Nation Museum for Urban Contemporary Art in Berlin. Jens Besser, a Dresden based (urban) artist 
and curator introduced his work and also contributed a short essay about the idea of a travelling Urban Art Library to 
document the development of contemporary muralism. 

���7:!�(IV\[�V\Y�JV]LY�WOV[V
On February 14, 2009 I took a photo of one of the so-called “human beans” by British street artist Dave the Chimp 
��� ����PU�)LYSPU��;OPZ�VUNVPUN�ZLYPLZ�VM�Z[PJR�ÄN\YLZ�^P[O�HU�VYHUNL�ILHU�ZOHWLK�IVK`�^HZ�Z[HY[LK�H[�[OL�SH[LZ[�PU�
2008. When I saw the motif I liked the contrast of the characteristic human-bean-orange with the bluish green wall. 
Obviously, a house owner had sloppily painted over the upper part of the bean. It was impossible to say what the 
original bean had done. Then someone added astonished, slightly angry eyes to the bean where once its face was.

When Ilaria Hoppe and I were looking for a key visual to use on our poster for the urban art conference in Berlin in 
�����0�YLTLTILYLK�[OL�WOV[V��0[�^HZ�ZP[L�ZWLJPÄJ�HUK�ZOV^LK�H�KPHSVN\L��T\S[PWSL�H\[OVYZ�VU�[OL�Z[YLL[��V]LY�[PTL��
HZ�^LSS�HZ�Z[YLL[�HY[»Z�LWOLTLYHSP[ �̀

>OLU�0�NH]L�V\Y�Å`LY�^P[O�[OL�TV[PM�[V�\YIHU�HY[�J\YH[VY�HUK�MVYTLY�NYHɉ[P�^YP[LY�:[LMHU�>PU[LYSL��^OV�OHK�^VYRLK�
with Dave the Chip before, he said he was quite sure Dave the Chimp added the eyes himself. In 2017, we contacted 
Dave the Chimp per mail and he kindly gave us permission to use the motif for the book. I asked him if he had added 
[OL�L`LZ�HZ�:[LMHU�>PU[LYSL�ZHPK��+H]L»Z�YLZWVUZL!�¸;OL�ILHU�^HZU»[�WHPU[LK�V]LY��0�WHPU[LK�P[�[V�SVVR�SPRL�P[�OHK�ILLU�
painted over!” So it was an illusionistic dialog referring to the many dialogues that happen on the street all the time.


